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Calder’s interpretation is fresh, but not likely enough to me.
For if both Polyoros (who believed his skin no dart could pierce) and
Koikylion (who used to count the waves) are lunatics for showing
a concrete behavior or action of theirs, why the third of them, Sanny-
rion, should be different while seeking his ladder in a lekythos?

Now Koikylion’s counting the waves is a well known adynaton :
‘counting the countless’. Compare Theocritus 16.60 KOyoTa pETPEIV
(and A.S.F. Gow ad loc.); Phrynichus trag. ap. Plutarch Quaest. conviv.
8, 732 F; Apollonius Rhodius 4.214— 17; Anacreontea 13,3 f.; Lucian
Amoves 2; Hennotim. 84, etc.21 think Sannyrion is engaged in another
adynaton: 'seeking a huge object in a smallest one’. He is looking for
his lost household-ladder in a small oil-flask — an impossible and
absurd task. The closest parallel for this motif which I could find would
be Stith Thompson, Motif-Index H1023.il, 'Putting a large squash
whole into a narrow-necked jar’.

Thus | would suggest to take Sannyrion’s action in its literal
sense. Concrete is also the action of the lunatic described by Eusta-
thius (ad Odyssey, p. 1669.56): he takes to bed an empty pitcher to
serve him as pillow, then he stuffs it with chaff to make it softer (kai Tov
év 10 KabBeLdelv Bépevov vdpiav Keviy Oypol TPOg T KE@OAN, Koi OAl-
Bopevov T OKANPOTNTI, Kai 316 TouTo dyxupa mapaBloavVTa Kai T0 OKeLOG
mAnoavta, iva ol 0rbev PaAaKOv €in TPOTKEPAATIOV) .

University of Illinois. M. Marcovich.

THE GENUINE TEXT OF THEOPHRASTUS’ THIRTY-FIRST
CHARACTER. PAPYRUS LYCHNOPOLITANA : EDITIO PRINCEPS

. 0 3e @IN]6Aoyog ¢ TUTIw TEPINABETY TOIOUTOC TIC 0ioC TWV ON
KAPN KOMOWVIWV AXOIWV TPOTw Kai tov Mopucnviov pigoluevog altoq
PEV TNV KEPOAV KOUWOTEPWC KOpdv, ToU¢ de paBnTdg altod opoing
KOUAV TEIpWUEVOLC €K TOU OIO0OKOAEIOU EKPBAANNEIV  Kai OKOPOKIZEW  G)¢
v doefouvtag Kai vewtepidovtag Kai T matpiw moAlteia  EmBOUAELOV-
Ta¢. Kai mepi 100 TE ouvdéopou umopvnud Tt mévTe BIBAiwv ouyypaygoag
Bolv Ali 6loal Kai Bploppevoag Kekpayéval , Q¢ oudémote 6 OOINAU®-
Bitc.“ Apélel dewog o kai v yopetAv dmoméuPacbor d1G TO AUTAV
¢ KotoOMou motfjpata KpORdnv avayivaokouaav £Qeupnkeéval, Kai Talta
WA KOTA TAV Um0 ToU Popduce TeBEIPEVNY KOl EKAEKTAV GAAA KOTd TV
To0 MOvwpg GkaBaptov ekdootv. Avvatdg 6 Kai &év T KOT' Eviautov
OUVOOW TWV GUUPIAOAOYOUVTWY Kai TaIdaywywv Gvaotdg & Nowou £mn
POPWdWY BIATEAETV, MOTE TAVTOG TOUC MOPOVIOC XPOVW KOTOMTOVTOG
dnoAAattecBal. Kai 1@ 'Ounpou ovopa ouvexwg ,,0uneoc ypagelv, Kai
TOTE MEV OIOAOKEY TA 'OUNAPOU €T LMO TWV TEGOAPAKOVIN 'Ounpldnv
ouveppapPéva UTdpyely, TOTE de dNAoOV aUTA UTO TWV €V Toig TAAUpIoIC

2 Compare E. Dutoit, Le theme de Vadynaton dans la poésie antique (Paris,
1936) pp. 30; 34; 46.

4*



52 M. Markovich

dodwv memoiobal, Kai v pév IAIGda 0o Tou oUTW KaAoUpévou Kimp
Ouaoniv (Cor Huso), tv ¢ 'Od0acgiav ndn Omo touv dladdXov owToU,
To0 KoAoupévou ABdw 0 To0 Apktou (Avdo Medjedovic). Kai TOig
poBNnTaic autol év TR PETOPPACTIKN £&eTadopévolc Gei TV AUKOQPOVOC
ANe€avdpav petagpadel d1doval pvouvta ,,Mabel pdboc.” Apéier du-
vatog 3¢ Kai duoxupileaBal tnv péV dNPOKPOTIOV HOVOI( TOTC TOAANIONG
"EAANGL TpoonpUokéval, Toi¢ 66 vuv OUKETI, 814 T0 Hf &V Kalp® GANS
oY¢ yevéaBal. Kai 10 dAov 0evdg Tw TOIOUTw TPOMW ToU AGyou XpN-
gbat. ,, Talta @Avapio kai pwpodoyia® kai ,,Anpel 6 Mmadpa (Bowra)“
Kai ,,000év Aéyel 0 Ogiva“ kai ,,Avayvwbt povov & mepi adTwv TOUTWY
VEWOTI ouvéypayoa caeéotepoy Kai évieAéatepov Kai kopyodtepov.” Kai
TIVOC TwV OUVEPYQVY VEOV TI OTIOBEUEVOU €V T TWV QIAOAGYWY OUVOdW T
dloAé€el mapavtika OmoBaAelv épwtioavio* LMol keitar” Kai amokpl-
vapévou Tou Apwtnuévou Kai tov AkpIPr] to0 ouyypduuatoc TOmov OEl-
EavTog peyaAn 1 @wvn duvapodv* ,,Touti TOol €uROAPovV Kai KiBdnAou
Kai dkupov.”“ Kai maviwv Twv TTepoéviwy €nwv  toladta pova  diabpu-
A€ty ,,El¢ koipavog €0Tw* Kai ,,E1¢ éuoi popiot kai ,,MOAeog MAVIWY
pév matnp, mMAvtwv O¢ BacIAeVC.” Kai Twv padntwv moté VUKTOG €v T
dyopa toU év T ’Acio TOAEPOU KATAYOPELOVTIWV KaOi PEya Bowviwv
autév aAaidlovta ,,Ei1¢ 010vog dploTtoc9 auoveaBal mepi mATENC” €K TNAG
OIKiag yupvov Emecgoupévwg EKOpapeiv  paxnoduevov, Kai €ic BopBopov
BaBuTepOL éumenciv, MOTE TNV TLYAV aUTOD PovNVY evapyn dvagaiv[eadal...

COMMENT

I was surprised but delighted to find printed in Antiquité Vivante
(24, 1974, 132) the text of the Thirty-first Character of Theophrastus,
dealing with Classical Philologist, as discovered by C. Cichorius in
the famous Nirgendlandische Stadtsbibliothek and added to Theo-
phrastus’ Characters (Leipzig, 1897).

However, a careful, computer-assisted word-by-word analysis
of Cichorius’ discovery revealed that this character cannot be by Theo-
phrastus, but is probably a later, Hellenistic addition. Now | am happy
to report that the genuine text of Theophrastus’ character Classical
Philologist was recently discovered in a new papyrus from Lychnopo-
lis (Upper Egypt), now in a private collection. 1 am indebted to the
editors of Antiquité Vivante for their willingness to print a first edi-
tion of the new papyrus, which only proves how much actual and
vivant today are Theophrastus and his nephew La Bruyére indeed.
Unfortunately, the papyrus is incomplete, but the general picture,
I trust, is clear enough.

1 April 1975. M. Marcovich.



